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Urbane Lebensformen werden in naher Zukunft weltweit dominant,
gleichzeitig stößt das Siedlungswachstum an seine eigene ökonomische
und ökologische Grenze. Verdichtungsszenarien können sich nicht wie
anfangs der 1970er Jahre um Einschränkungen von Siedlungswachstum
drehen. Es geht um den Rückbau. Seine zeitliche Dimension besteht in der
Pragmatik: Je später er realisiert wird, umso teurer wird er. Nichtstun ist
die teuerste Variante im Umgang mit dem Siedlungswachstum und den
bekannten Folgen vom Klimawandel. Vor diesem Hintergrund untersucht
GAM.05 – Stadt statt Energie urbane Zukunftsszenarien mit wirklicher
Nachhaltigkeit. Die Beiträge folgen unterschiedlichen Intentionen und
Ansätzen – pragmatisch-praktischen Vorschlägen zur Verdichtung beste-
hender Siedlungen stehen größere und kleinere Visionen gegenüber – bis
zur Frage, auf welcher theoretischen und politischen Grundlage der fach-
liche Diskurs überhaupt relevant werden kann. 

Urban forms of living will be dominant around the world in the near future – at the

same time, settlement growth is reaching its own ecological and economical limits.

Densification scenarios can no longer revolve around mere reductions in settlement

growth as they did at the beginning of the 1970s. The present is about scaling back,

which also includes renaturisation. Its timing follows a pragmatic rule: The later it is

realised, the more expensive it becomes. Doing nothing is the most expensive way to

react to the challenges of settlement growth and the known consequences of climate

change. It is against this background that GAM.05 – Urbanity not Energy investigates

urban future scenarios with true sustainability. The contributions follow different

intentions and approaches – pragmatic-practical proposals for densification of existing

settlements are contrasted with visions in different scales – including the question of on

which theoretical and political basis such expert discussions might ever become relevant.
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of numerous local craftsmanship exceptions 

in their design were quite simply no longer 

economical.

We have now arrived in the 21st century, 

and the path-breaking buildings of our time are

no longer following industrial logic but infor-

mation-controlled production in their construc-

tion. This development brings with it the (yet

unfulfilled) promise of mass customization: For

a digitally controlled machine, 1,000 parts that

are all different are no more expensive to pro-

duce than 1,000 that are all the same. Far from

being cost-neutral (yet), this technical possibili-

ty has so far been used to perform the formally

spectacular. The question here is whether an

ever-wider diffusion of these methods in con-

struction will indeed result in a displacement of

industrial production in favour of the develop-

ment of digital manufacturing on a broad basis,

and what the consequences of this will be.

William Mitchell, quoted above and one of the

established prophets of the digital age, is con-

vinced that the digital methods currently used

for implementing spectacular forms over the

long term will allow us to master ever more

complex building tasks. “Information technol-

ogy enables large scale without reducing com-

plexity”, he says. What this means for him is

that even large institutional buildings can be

comprised of nothing but exceptions, so that

we can once again provide our projects with the

acribic love of detail so much admired in those

historic structures, but this time around with

digital means instead of those of craftsman-

ship. This love of detail should not however be

misunderstood as a romantic notion. A more

differentiated use of means can also lead to

more resource efficiency.

In the next issue of GAM we intend to take

a closer look here, examining this optimistic

vision in detail. Are we truly on the threshold of

an age in which nonstandard structures are to

become the norm, where a new digital version

of artisan production will take us to a richer

variation, to more highly differentiated, sophis-

ticated, and more complex architecture? What

are the methods, the machinery, the special

challenges of this nonstandard building? And

what effects will it have on aesthetic discourse?

Or is the flat world advancing to become the

measure of all things in architecture as well,

with nonstandard structures continuing to find

application in exceptional cases only?

We are seeking, as ever, both theoretically

well substantiated texts and critical discussions

or firsthand reports on significant, implemented

projects of compelling interest for this issue.
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